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I would like to welcome you to the 2nd Women in Sound Women on Sound event, Educating Girls on 
Sound. This event was organised as both a response to the first event, which raised many ideas about the 
visibility of female practitioners and researchers in the fields of sound studies, and as a response to a growing 
national and international concern about young girls and women participating in the fields of sound and 
technology in the arts 
.   
The day will involve a series of presentations and discussions where all attending will offer ideas and 
information about their own learning experiences and voice ideas towards changing the current trends of 
education. We will also present a series of art works and performances by women in sound, and we are 
delighted to have the amazing performer and sound artist Antye Greie coming from Finland to showcase her 
practice.  
  
This day also brings a number of teenage girls and their teachers from local secondary schools to participate 
in the discussions and workshops. It is important for WISWOS that we bring together all those who are 
impacted on by education in sound and creative practices to voice their experiences and offer ideas for 
change.  
  
Finally, I would like to thank the organisation committee who have contributed their time and ideas to this 
event, they have been brilliant, Liz Dobson, Steph Horak, Sam Thulin, Andrew Deakin and the Octopus 
Collective and Alan Marsden.  Their bios are available at the end of these proceedings. It is also important to 
thank our supporters and funders for the day, The Peter Scott Gallery at Lancaster Arts, the Octopus 
Collective, Goldsmiths University, the Faculty of Arts and Social Sciences at Lancaster University, and 
Catherine Baxendale from the RCUK School-University Partnership Initiative.  
 
 
WISWOS Founder 
Linda O Keeffe  
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Schedule 
 

Workshop 
 
Registration for attendance of the workshop begins at 9:30am in the 
LICA building Foyer, workshop begins at 10am and finishes at 11:30. 
(workshop is fully booked) 
 
Registration for the rest of the day at 11:30 in the Peter Scott Gallery, 
coffee and tea served during registration 
 
Keynote session 
 
11:45 am in the Peter Scott Gallery:  Anna Xambó and Liz Dobson in 
conversation 
 
1pm Lunch will be provided in the Foyer of the LICA building  
 
2-4pm Interactive discussions in the Peter Scott Gallery 
 
Coffee and tea served during discussions 
 
4-5pm Panel discussion  
 
Evening Concert in the Jack Hylton Music Room 
 
6:00pm Anna Xambó 
6:30pm Keiko Uenishi 
 
7:00pm Our special guest performer Antye Greie-Ripatti    
 
 
Artworks are open to the public from the 21st of April to the 30th of 
April in the Peter Scott Gallery   
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Guest concert performance 
 
Antye Greie-Ripatti 
 

 
 
Antye Greie is a digital songwriter, sound composer, poet, curator and educator. 
 
She is also known as Laub, AGF and poemproducer.  
 
Her work emphasizes the relationship between language, sound, voice and communication expressed 
in music, audiovisual live performances, digital communication, sound installations, commissions for movies 
and theatre and exhibitions. Greie-Ripatti has released 29 long player records and numerous collaborations 
under such aliases as AGF, AGF/Delay (with Vladislav Delay), Greie Gut Fraktion (with Gudrun Gut), and 
The Lappetites (with Kaffe Matthews and Eliane Radigue), many collaborations with the award-winning 
classical composer Craig Armstrong.  
 
She runs the production company and music label AGF PRODUCKTION and has produced records for 
other artists most famously for Ellen Allien (SOOL, 2009, BPitch).  
 
In 2011 Greie-Ripatti founded the arts organization Hai Art in Hailuoto and practices as artistic director, 
executive producer and workshop leader.  
 
Since 2015 she works as independent curator. 
 
Other projects include the German electronic duo Laub, The Lappetites, AGF/ DELAY (with Vladislav 
Delay), THE DOLLS (Vladislav Delay and Craig Armstrong) and Zavoloka/AGF, collaborations with Craig 
Armstrong, Ellen Allien, Gudrun Gut, Eliane Radigue, Kaffe Matthews, Rupert Huber, TBA aka Natalie 
Beridze.  
 
In 2004 AGF won an Award of Distinction at the 2004 Ars Electronica festival. AGF was on the cover of 
the XLR8R in 2004 and Cover of the Wire magazine UK 2006. 
  



	   4	  

 
Workshop Developers 
 
Ewa Justka 
 

 
 
Ewa Justka is a polish electronic noise artist, instruments builder and electronics teacher based in London. 
 
Justka’s main field of research is based on exploration of materiality of objects, vibrant, ontological systems 
(human bodies, plants’ bodies, electronic circuits: varied range of micro and macro environments and 
relations between them) and an investigation of modes of quasi-direct perception through noise performance 
actions, interactive installation, DIY electronics, hardware hacking, plant-molesting, breaking, deconstructing 
and collaborating. In her artistic work Ewa attempts to explore the concept of materiality of the hidden. 
 
Ewa has performed at Network Music Festival, Birmingham, UK; Supernormal Festival Oxfordshire, UK, 
Club Transmediale Festival, Berlin; Explodin Cinema, Goldsmiths College, London, UK; STEIM, 
Amsterdam, NL; Moving Forest, Chelsea College, London, UK; Colour out of Space, Brighton, UK; Beam 
Festival, Brunel University, London, UK; Cafe Oto, London, UK and more. 
 
 
Tara Pattenden 
 

 
 
Australian-born Tara Pattenden works in the field of electronics, noise performance and soft circuitry. She 
has been making noise and mess for almost 20 years performing solo and in bands such as Monster Zoku 
Onsomb.  Interactivity and playfulness are at the centre of her installations and performances. She creates 
deliberately clumsy tactile interfaces to create sound through movement and explore the notion of character 
in an instrument. 
 
She currently performs as Phantom Chips using wearable instruments that can be stretched and squeezed to 
create sound.  Her  homemade ‘lectronix squeals create bent charm and harsh mangled tones through tactile 
electronics. Concocting rhythms from an array of homemade electronic instruments, samplers and wearable 
noisemakers Phantom Chips gets the audience wearing electronics and making noise. 
 
Tara has been performing internationally since 1998.  She has toured across Europe and the UK as well as in 
China, Japan, Australia and the USA.  
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WISWOS Participants 2016 
 
 
Vicky Armstrong 
 

 
 
Dr Victoria Armstrong is Director of Education 
and Social Science at St. Mary’s University, 
London. Her research demonstrates a long-
standing interest in gender and music. Her 
monograph Technology and the Gendering of Music 
Education (2011, Ashgate) offered an in-depth 
sociological analysis of digitally-mediated 
composition in the secondary classroom with 
pupils aged 15-18, which examined the processes 
by which both teachers and pupils constructed 
gendered technological and compositional 
identities in ways that positioned girls as non-
expert and non-technological. In the book she 
argues that while pupils have agency to choose 
their subject positions, the degree to which this is 
possible is circumscribed by the classroom 
cultures in which they operate. She recently 
contributed a chapter entitled ‘Gendered 
Perspectives’ for the Routledge Companion to Music, 
Technology and Education (2016). Her work has been 
presented in the UK, Europe and the US, 
including a recent keynote at the Grieg Academy 
of Music in Norway. In 2015 she was Visiting 
Research Fellow in the School of Music, Theatre 
and the Arts at Örebro University, Sweden. She is 
currently working on a new book, Women’s Musical 
Lives (for 2018) based on the ethnographies of 
professional classical musicians exploring the 
gendered dimensions of their working lives.  
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
Jessica Argo 
 

 
 
Jessica Argo creates mesmeric, immersive sound 
and visuals to be performed live, tailored to the 
socio-cultural setting. She pans sound across 
spatial arrays, projects video onto translucent 
mesh for the audience to play with in nightclubs, 
installs ambient white cube installations, and 
stages site-specific performances in unique 
acoustic environments (such as the Devil’s 
Mountain Listening Domes in Berlin). All 
performances are focused on transforming the 
mental and physical state of the audience, and 
now she bridges the gap between art and science 
as she records these induced affects with a 
physiological monitoring system (evaluating the 
fluctuations in a participant’s heart rate, sweat 
secretion and respiration rate).  
 
Argo is a published Doctoral Researcher and 
Graduate Teaching Assistant at the Glasgow 
School of Art, designing Ambisonic soundscapes 
to synthetically induce anxiety in listeners, to 
advance psychiatric Exposure Therapy beyond 
the established Virtual Reality visualisation, real-
life and talking techniques.  
 
From childhood Argo has danced and played 
music, focused mainly in Ballet and Cello.  
As she expanded her dance repertoire to include 
Contemporary, Hip Hop, and even Japanese 
Butoh, equally, she began to go beyond 
symphonic classical music, improvising with 
unfamiliar sound textures; she now uses sound 
and visual art in a symbiotic relationship.  
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Tania-Kristin Ballentine 
 

 
 
Danish born - half Icelandic - Brooklyn transplant 
- Copenhagen based: Tania-Kristin Skaptadottir 
Ballentine (TKB4EVER) works in the field of 
intuitive songwriting and Sound-Scaping.  As a 
musician her main instruments are voice, drums, 
songwriting and production. Her works centers 
on improvisation as a key to connecting with and 
unlocking individual narrative. She is currently 
working on a written manifest with the vision of 
creating a new creative curriculum. Her research 
is part interview based and in connection with 
studying at the Rhythmical Conservatory of 
Copenhagen (RMC) she has interviewed 
notorious visionaries such as Thurston Moore 
and Manuel Goettsching. Being one of the 15% 
women at the RMC she initiated the 
Conservatories all female improv band the 
LadyJerks. The philosophy behind the free punk 
group is the Patti Smiths approach of "if you miss 
a beat you create another…"as a motivational 
practice for girls and women in transcending the 
internalized system of structured learning. She 
calls her anarchistic method "Intuitive 
Interconnectivity" and offers it as a process 
oriented way of navigating the bombardment of 
information of modern life. In her words 
"Everyone has a personal narrative that 
interweaves with that of the collective - coming to 
terms with your own freedom of expression is 
part of heightening the abstraction level of society 
as a whole". 
 
 
 
 
 
 
 
 
 
 
 
 
 

Caro C 
 
 

 
 
Caro C is a passionate artist, engineer and 
facilitator in sound currently based in Manchester, 
UK. As a producer and performer of electronic 
music, she has released two albums, provided 
music/sound for film and theatre and performed 
live across Europe. Caro is project manager of 
Delia Derbyshire Day which champions women 
in sound past and present. She has also designed 
and delivers music technology courses in primary 
schools in Greater Manchester, covering the 
fundamentals of electronic music composition, 
music production and studio engineering. 
www.carocsound.com 
 
 
Lilian Campesato 
 

 
 
Lilian Campesato is a Brazilian performer, 
researcher and curator interested in investigating 
experimental forms of music and sound art. Her 
works explore the use of voice and gesture in 
combination with interactive electronics and 
audiovisual resources. She regularly presents 
performances in festivals and alternative venues in 
Brazil and abroad, such as Portugal, Spain, UK, 
France, Denmark, Argentina, Colombia. She 
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holds a PhD in musicology from the University of 
São Paulo (USP) with a thesis on the process of 
aestheticisation of noise in music. She was one of 
the founders of Sonora, a collective dedicated to 
the discussion of women in music in Brazil. 
Sonora is a collaborative network that brings 
together artists and researchers interested in 
feminist expressions in the arts context, specially 
the Brazilian and Latin American issues. Sonora's 
proposals are the creation and occupation of 
artistic and academic spaces, and, in addition, 
conducting research and discussions on various 
aspects of musical activities. These proposals 
takes place through three regular activities: a 
Study Group, with discussions of texts and 
listening sessions; the Voices series, which gets 
women artists to talk about their own work; and 
the Visions series, which gets researchers who 
work in gender and feminisms areas. Sonora is 
crossed by uncertainties, indefinitions, reticences, 
openings, affectivities, sensitivities, noise… which 
gives it a mutant profile that is open to endless 
collaborations. 
 
 
Judi Lee 
 

 
 
 
With a career spanning over two decades, sound 
recordist Judi has seen - and heard - it all. She has 
worked on award-winning TV shows including 
some of Britain's best- loved and BAFTA-award 
winning TV shows (by the way Judi has been a 
BAFTA judge twice), feature films, and hard-hitting 
documentaries, some of which have taken her to 
far flung places such as the deep jungles of Latin 
America. Judi’s first job in television was at 
Limehouse Studios where she worked on 
everything from drama to game shows. Judi 
started out as a researcher for a production 
company and then got a job as a sound assistant. 
She then progressed to boom operating. After 

several years as a boom operator, she started 
recording documentaries. Judi feels she has been 
incredibly lucky, having worked on some amazing 
projects and been given a ringside seat to many 
things she would never have seen under normal 
circumstances. Judi puts her good fortune down 
to attention to detail, a lot of patience, the ability 
to think on her feet, and tact and discretion. All 
of which she employs when not working as she’s 
really into salsa and gardening! 
  
 
Shanti Suki Osman 
 

 
 
 
Shanti Suki Osman (1983, Nottingham, UK; MA 
Music Education, Institute of Education, AHRC 
Studentship 2012 / 2013). 
 
Shanti Suki is currently working in Berlin as a 
freelance musician, curator and educator in the 
areas of singing, songwriting, performance and 
sound art, music making, and radio. As an 
educator she leads workshops in both school and 
extracurricular contexts involving the following 
themes: identities and privilege, cultural 
commodification and appropriation, feminism, 
(post) colonial criticisms. As part of a creative 
partnership she received government grants in 
2013 and 2014 for concert series; 2014 for a 
music video series and in 2015 for sound art 
works. Current projects in progress include 
curating a sound art installation as a part of a 
summer arts festival on the topic of Commodity 
Culture.  
 
sukiosman.wordpress.com/about 
latenightsinsquatbars.org - Curating and Events 
mixcloud.com/hiddenstories -  Radio Show 
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Jess Rowland 
 

 
 
Jessica studied Music & Performing Arts at De 
Montfort University Leicester, and then spent 
several years working as a Lighting and Sound 
Technician in Theatre. In 2003 she took a year 
out to study Music Technology in Manchester, 
and more recently studied for an MA at the 
University of Leeds.  
She works with musical and found sounds, and 
the spoken word; recording & remixing, creating 
unusual rhythm patterns and layers of sound.  
Recent solo projects have included Barrowbeats – 
created for a Sound Walk project with Hear this 
Space (2014); Chorale  (exhibition The Reversing 
Machine at The Tetley, Leeds Feb 2014) and At 
the Edge of Darkness – a collaborative event at 
Warrington Art Gallery and Museum (Nov 2013).  
She collaborates with Visual Artist Pat Hodson 
and Poet Liz Cashdan. Currently they are working 
on a piece for the Liverpool Book Exhibition to 
be held at Liverpool library in July. In 2009 they 
took part in an Artists Residency in Iceland that 
led to exhibitions in Sheffield and Leeds, 
individual work, and a self published book with 
CD ‘Iceland Stories’. She lives in Manchester and 
works as a Technician for the School of 
Performance & Cultural Industries, University of 
Leeds. www.jessicarowland.me.uk 
 
 
 
 
 
 
 
 
 
 
 
 

Keiko Uenishi 
 

 
 
Currently splitting time between Brooklyn, New 
York and Vienna, Austria, sound art-i-vist, 
socio/environ composer, and a core member of 
SHARE.nyc (http://share.dj/share) - the open 
collaborative platform and community for 
creative minds since its foundation in 2001. Keiko 
Uenishi is known for her works formed through 
experiments in restructuring and analyzing one's 
relationship with sounds in sociological, cultural, 
and/or psychological environments. 
 
Her works include: Car décalé (légèrement), 
SOUNDLEAK: TheROOM (Simulation of 
neighbours) at Medien Kultur Haus, Wels, Austria, 
BroadwayDreams (web-based collaborative 'blink 
media documentation'), compositional 
interpretation for Christian Marclaysʼ object 
score, Sixty-Four Bells and a Bow at Whitney 
Museum of Art, a collaborative project LandFilles 
with Katherine Liberovskaya, investigating in the 
usability of recyclable trash. She currently works 
on a PhD research titled Partitions: Dividers, 
Connectors, Gray-zones, Neighbours in Aural Space. 
Uenishi also lead workshops of introduction to 
building simple electronic projects for women 
without previous knowledge or experience in the 
field, at ČIPke/RAMPA Laboratorij, Ljubljana 
and Mz Barthazar, Vienna. 
 
Uenishi holds LL.B in International Law from 
Ritsumeikan University, Kyoto, Japan, MS in 
Digital Media from Polytechnic Institute of New 
York University and is a doctoral candidate at 
Akademie der Bildenden Künste Wien.  For more 
info: http://soundleak.org 
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Aletta Verwoerd 
 

 
 
I am a media scholar and musician (drums, 
percussion - pop and jazz) and I specialise in 
feminist theory. At the moment, I’m writing a 
PhD proposal on female musicians; in a nutshell, 
I aim to reshape and de-masculinize the history of 
jazz. Before the start of this research project, I 
worked as a lecturer and tutor at the department 
of Media Studies, University of Amsterdam. 
There, I learnt the value of education, and of 
critical thinking in particular. A university is very 
much a place for nuance, to understand the world 
as a continuum rather than in binary oppositions. 
When it comes to women in sound, this ability of 
education - to break open stereotypes by making 
students familiar with, for example, the image of a 
woman behind the drum kit - is of an incredible 
importance. I believe that the visibility of role 
models (musicians) and the people who can point 
these women out to a large number of students 
(teachers) are key to a growing and stable 
community of women in sound.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Jacqueline Waldock 
 

 
 
Dr. Jacqueline Waldock is a sound artist and 
academic currently with 42nd street. 42nd street is 
a mental health charity for young people and it 
has a designated art space (Horsfall).  Her work 
with them has involved practical sound 
workshops in schools as well as working with 
their young women’s and LGBTQ groups. Her 
research specialism is sound studies with a 
particular focus upon how urban community 
sounds are perceived, understood mediated and 
performed. In both her artistic and academic 
work she have focused on issues of community 
centric practice with emphasis on engaging 
women with sound. This includes working with 
people ranging from four to ninety. She have also 
guest lectured in sound design and spoken 
nationally and internationally about urban sound 
practice. Jacqueline has worked and exhibited 
with cultural organisations such as: FACT 
(Foundation for Art and Creative Technology), 
the Big Issue North, Nexus, the Halle Orchestra 
and Merseyside Sure Start. Alongside these 
exhibitions the work has been disseminated in 
publications such as: the Senses and Society 
Journal (2016), the Auditory Cultural Reader 
(2015), Journal of Sonic Studies (2012) and Music, 
Sound and the Moving Image.  
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Anna Xambó  
 

 
 
Xambó will contribute to the WISWOS Forum 
by sharing experiences of the EarSketch project 
(earsketch.gatech.edu) and performing a piece 
using Earsketch. Earsketch is an online learning 
environment inspired by digital audio workstation 
(DAW) software. It allows high school students 
to create their own computational music remixes 
using audio loops, including 2000 pre-composed 
loops from two well-known music professionals: 
Young Guru and Richard Devine. A modular 
curriculum provides exercises to help teachers 
and students. The aim of the project is to broaden 
participation in computing with authentic Science, 
Technology, Engineering, Arts, and Math 
(STEAM) education that is both personally and 
professionally relevant to the student.  Anna 
Xambó is a Postdoctoral Fellow at Center for 
Music Technology and Digital Media Program 
(Georgia Tech, Atlanta, US) for the EarSketch 
project. She completed her PhD in computer-
supported collaboration on interactive tabletops 
for music performance at The Open University 
(UK). Her background is in information and 
media technologies (MSc Universitat Pompeu 
Fabra), and anthropology (BA, MA Universitat de 
Barcelona), specializing in HCI and Music 
Technology. Her research interests include 
tangible music, STEAM education, algorithmic 
composition, and synergies between HCI and 
Sound and Music Computing. As a composer, 
performer and producer of experimental 
electronic music, she performs under different 
aliases (peterMann, pulso). Her works are usually 
published through the label Carpal Tunnel. 
Personal website: annaxambo.me 
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Art works at WISWOS 2016 
 
1. BORDERS ON by Leona Jones 
 
Shapinsay, Orkney, Scotland - a slowly undulating 
green pasture inhabiting a slim horizon between 
ever-changing seas and skies. A place where 
banished thieves and witches shape-shift into 
crying curlews and watchful seal-shadows, and 
restlessly inhabit storm-birthed beaches. And a 
place of electricity. Turbines relentlessly turning, 
solar panels defying clouds, capturing an invisible 
force from turbulent wind and untrustworthy sun. 
A power strung out on wires that grid reference 
the land. A ten-day retreat produced this track, 
recorded and edited entirely on the island (Zoom 
H2, Sony Sound Forge and ACID on laptop). 
The sounds used are un-manipulated and were all 
recorded in a very small patch during a strange 
short time when winds seemed to be fighting to 
reclaim the power stretched in a particular section 
of one electric fence. These sounds were never 
heard again during that stay, despite much hoping 
and listening. Sound is about listening, being open 
to surroundings, and sometimes being in the right 
place at the right time – as in this work. I’d gone 
to the island with no intention of recording. The 
sounds called to me and I heard, listened, and 
responded. This is the joy and wonder of working 
with sound. 
 
Leona Jones 
 

 
 
Leona is a cross-disciplinary practitioner whose 
approach to writing centres on wordssounds as 
event/performance. Language is a major, but 
never the only, component of text as Word 
merges into Sound into Noise into Space. She is 
fascinated by the way language/music/noise 
overlap, support and counteract each other, all 
changing depending on physicality, location and 
context. Working across media using spatiality 
and field recordings as well as text, Leona actively  

 
 
seeks to question definitions, highlighting and 
crossing unnoticed boundaries laid down through 
repetition and assumption. One of the 
cornerstones of Leona's practice is collaboration, 
across disciplines and media, as way of working 
that overtly acknowledges how a range of 
influences, knowledges, histories and futures are 
found in even the most individually worked 
pieces. 
 
 
2. Alex  
 
“Alex” is a radio drama and audio fiction piece by 
Michelle Macklem, Dane Stewart, Katie Hill and 
Matthew Kariatsumari. The 14-minute piece is the 
result of a collaborative, cross-disciplinary 
approach and the culmination of a range of skills 
among team members. The story emerged from 
shared understandings and interpretations of 
concepts including memory, perception and love. 
Michelle was the lead sound designer; Dane wrote 
the script, composed the theme music, and acted; 
Matt acted and provided editorial advice; and 
Katie assisted with script and sound editing. In 
“Alex”, the typical narrative of the dating process 
is subtly queered in this non-heteronormative and 
non-linear story. Using sound in an emotive and 
affective way, it metaphorically explores human 
connection and the peculiarity of memory. The 
story opens with the protagonist’s (Carter) 
thoughts as he compares his memories to a 
warping cassette tape. Becoming lost in his 
memories, Carter is abruptly brought back the 
present by the arrival of his date, Frankie. 
Throughout the date Frankie struggles to connect 
with Carter while inadvertently giving him cues 
that press play on the memory tapes in his head. 
Through the discontinuity of Carter’s memories, 
the listener comes to question their own 
relationship to memory and love. “Alex” aired on 
award-winning audio art project and podcast 
“The Heart” on February 23, 2016. 
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Producers 
 

 
 
Michelle Macklem is a radio producer and 
graduate student at Concordia University in 
Montréal. She has produced work for CBC and 
was shortlisted in 2015 for the HearSay 
International Audio Arts Festival. In March 2016, 
she is releasing ADAPTIVE, a podcast series and 
part of her SSHRC-funded master’s research, 
which explores the intersection between human 
ability and technology. The first segment of this 
series aired on CBC Spark in January 2016. 
Michelle is a lab instructor and teaching assistant 
for Concordia’s intermediate sound production 
stream and has given guest lectures on the future 
of sonic storytelling and sound design.  
Dane Stewart is a musician, actor, and playwright 
based in Montreal. As a musician he's played 
internationally including Osheaga and SXSW. His 
first play How Exile Melts was produced by 
McGill University in 2014. He is dedicated to 
exploring the ethics of representation in creative 
processes of media production. 
Katie Hill is a writer and producer in Montreal 
who enjoys listening to radio almost as much as 
she likes making it. She is a fan of storytelling, and 
aspires to help storytellers who she admires with 
sharing their work. 
Matthew Kariatsumari is a producer and 
consultant in Toronto who helps organizations 
access government funding to pursue their 
dreams. He works as an advisor for numerous 
startup companies in southern Ontario and sits 
on the Board of Directors for an NPO 
contemporary dance outreach company. 
 
 
3. Collage#2 by Johann Merrich 
 
Collage#2 is a piece of music conceived by 
Johann Merrich and composed with the collage 
technique applied to the electronic sounds. It 
summarizes the activity of Electronicgirls, an 
Italian netlabel dedicated to the effort of women 
in electronic and electroacoustic music. Twelve 
different tracks - collected in various 
Electronicgirls' releases - have been selected and 
assembled, thus creating a new whole. Now unite 

in one flow, the sounds trace a path of our 
collaborations and display disparate acoustic 
textures and contrasting attitudes toward 
electronic sounds. Collage#2 has been made with 
the music of: Alessandra Trevisan, B.E.A., 
Chironomia, Gravida, IOIOI, Isabel Nogueira, 
Kalalunatic, Neutica, Patrizia Mattioli, Patrizia 
Oliva, Tiziana Lo Conte, Xxena. Collage#2 is the 
second piece of a series started in 2010 and it has 
been created especially for WISWOS 2016. 
 
 
Electronicgirls Label - Johann Merrich 
   

 
 
Electronicgirls is a netlabel dedicated to 
electronic/experimental music with a particular 
attention on the effort of women - from the past 
& the present - in this field; it was born in Venice, 
Italy, in 2010 thanks to the meeting of 3 women 
involved in electronic and electroacoustic music. 
Electronicgirls distributes for free its releases, 
available in digital format (see: electronicgirls.org). 
From 2010 to 2015, electronicgirls collected the 
music of more than 30 different artists from Italy 
and foreign countries. We believe that music has 
no sex; we spread the idea of an equal 
technological culture - and the awareness on the 
history of women in electronics - through books 
(Le Pioniere della Musica Elettronica, by Johann 
Merrich), workshops, lectures, dj and live set. 
During the past 6 years, Electronicgirls organized 
workshops committed to the history of 
electronics - from the female side - and took part 
in important musical happenings, like the Venice 
Art Biennale (2011). Electronicgirls is also active 
in several musical projects, such as The 
Expanding Universe of Al Joberal Chirolechi - an 
electronic orchestra dedicated to Stockhausen's 
Intuitive Music - and Live Arts Cultures, cultural 
association involved in the research on sound and 
movement. 
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4. Controller by Silvia Rosani and Kinga Tóth 
 
Controller is a collaborative work by composer 
Silvia Rosani and sound poet Kinga Tóth, which 
was conceived during their residency at the 
Akademie Schloss Solitude. Drawing from 
Kinga’s poems, which confront us with the 
delicate role women play in Hungarian traditional 
families, the performance revolves around a 
female figure locked in a snowball, whose vital 
functions are entirely managed by the external 
hand of a controller. He checks on her 
temperature, nourishes her, cleans her joints and 
organises her memory maps with a machine, 
which is connected to the snowball via a maze of 
cables and pipes. All these actions find their 
counterpart in the sound world generated by the 
live electronics, which also absorbs the woman’s 
utterance through a microphone and interacts 
with her by regurgitating transfigured versions of 
it in the space. These projections of the woman’s 
voice are conceived to highlight the strict 
connection she has to the machine: a machine 
which at the same time takes care of her and 
imprisons her. The two characters belong to two 
different spaces and this aspect is underlined by 
both the spatialisation of the sound and by the 
projection of a video, which creates the illusion of 
a hemispherical space around the woman. As the 
sound transforms between a clearly human 
material, sometimes read text, and noise, 
resembling the one produced by machines, the 
woman oscillates between wallowing in her secure 
condition and gaining her freedom. 
 
Silvia Rosani 
 

 
 
Silvia Rosani studied composition in Italy and 
Austria and further specialized with Klaus Huber, 
Brice Pauset, Beat Furrer and Salvatore Sciarrino. 
Her pieces have been played by ensembles at the 
highest level for contemporary music, such as the 
ÖENM, Zahir Ensemble, Platypus Ensemble and 
Vocal Arts Stuttgart. In 2010, Silvia’s composition 
La nube e Issione won the frst prize at the "Vocal 
Arts" Composition Competition and was 
performed at Biennale Salzburg, while in 2013 she 

was awarded the Bernhard- Paumgartner Medal 
by the Mozarteum Foundation. Silvia has a fve-
year degree in Electronic Engineering and also 
works with software for live electronics and 
sound analysis, which she used to compose 
Versteinerte Flu ̈ge, a chamber opera, which was 
performed in Salzburg in 2011. During a 
residency at Akademie Schloss Solitude, she has 
been working at T-O, a composition for fve 
voices, which the Neue Vocalsolisten premiered 
at ECLAT Festival 2014 and further performed in 
Europe and the USA. In 2015, Silvia has been 
awarded the Francis Chagrin Award for the 
creation of a cycle for cello, live electronics and 
resonating masks. Silvia Rosani is currently 
studying for a PhD in Composition at 
Goldsmiths, University of London, where she 
also works as Associate Lecturer. 
 
 
5. 60 Cycles by Alexandra Spence  
 
ARTIST STATEMENT 60 Cycles explores the 
sounds of a city rarely heard yet omnipresent. It is 
an electroacoustic composition interested in 
uncovering and exposing the electromagnetic 
spectra of our cities. At once abrasive, beautiful 
and curious, these sounds are emitted by our 
electronic, electro-optical & electromechanical 
devices, such as radio towers, power stations, 
telegraph wires, neon lights, microwaves and 
mobile phones, all sourced within downtown 
Vancouver. Although these signals are 
predominantly inaudible to the human ear, they 
can be recorded via specially constructed 
induction microphones and transmitted back as 
electroacoustic phenomena. Using these sounds 
of irregular origin, 60 Cycles connects us both 
sonically and viscerally to the soundscape we 
never knew we had, to the technological and 
communicational networks of our cities. 60 
Cycles is a collaboration with Vancouver, more 
broadly it is a collaboration with our cities. In 
some ways it is both a reaction against and 
reclamation of our noise filled environment. In 
others, it is an acknowledgment and embracement 
of the unique interactions that take place between 
both objects and people.  
 
 
 
 
 
 
 
 
 



	   14	  

Alexandra Spence 
 

 
 
Alexandra Spence is a sound artist/musician from 
Sydney, Australia, currently based in Vancouver, 
Canada. She works within the fields of improvised 
music, clarinet performance, electroacoustic 
composition and audiovisual installation. Alex is 
interested in the relationship between humans and 
their sonic environments, in the connection 
between sound and its context, and its 
relationship to experience, memory and place. 
Alex is influenced by landscapes, cityscapes and 
considerations of geographical identity. She is 
inspired by the idea of ‘collaborating’ with one’s 
environment. Alex has performed and presented 
work in concerts, festivals, symposiums and 
galleries in Australia, Canada, and Europe, 
including the NOW Now Festival, Sydney, 
Australia, the Toronto International 
Electroacoustic Symposium, Canada, the FKL 
Symposium, Besenello, Italy, and (upcoming) 
Destroy Vancouver, Canada. In collaboration 
with artist Katrina Stamatopoulos, Alex has 
presented work at DAS2015, Belfast, Ireland, 
Windsor Artcite Festival, IS THIS ART? dLux 
MediaArts, Sydney, and Festival Images Contre 
Nature, Marseille, France. Alex is a MFA 
candidate at Simon Fraser University. 
afivepence.wordpress.com. 
 
6. Violeta, Chabuca e Maria Elena 
From a fictional story created by the Brazilian 
writer Monique Revillion, based on the suicide 
note left by Violeta Parra (Chilean songwriter), 
the lifes of Chabuca Granda (Peruvian 
songwriter) and Maria Elena Walsh (Argentine 
songwriter), the songs texts describes possible 
composer’s thoughts. The real and fictional facts 
were mixed with deliberate and poetic freedom of 
creation. The voices are crafted from several 
overdubbed and processed recordings, creating a 
universe where real voice and his double, the 
sounds coming from different points in space, 
move between plain sounds and semantic 
meanings. 
The feminist theme was approached from the 
concepts of artistic research and conception of 
feminism as an epistemology, developing the look 

on themes of everyday live, the storytelling about 
the latin-american female songwriters biography 
and exploring the expressive possibilities of the 
voice as meaning, processed voice, pitch voice 
and as a sound event. Based on these premises, 
each song of the Project combines these elements 
from different approaches. 
 
Producers 
 

 
 
Lusque-Fusque 
is a work of experimental songs developed as part 
of the artistic research project " The lines of flight 
of songwriting", held by the Research Group in 
Sound Creation of the Federal University of Rio 
Grande do Sul, Brasil. 
The researchers who work on the project are 
Isabel Nogueira, Luciano Zanatta –music (from 
the Music Department) and João Carlos Machado 
–videos (from the Drama Department). 
This project includes songwriting, videomaking, 
public performances, recording and publication as 
a virtual album, accompanied by questioning of 
practical and conceptual aspects with the 
production of theoretical reflection texts about 
the very same process. 
The songs are composed to be performed by the 
group which makes use of materials previously 
worked on, improvisation and sound processing 
combining acoustic or/and electronic sources 
such as voice, bass and guitar, samplers and 
synths softwares with physical controllers and 
processing signals of acoustic or electric sources, 
live electronics, indeterminacy and noise. 
Thus, this project interacts with experimental, 
contemporary and electroacoustic music. Isabel 
Nogueira is musicologist, performer and 
composer, PhD in Musicology at the 
Autonomous University of Madrid, Spain (2001) 
and Bachelor of Piano at the Federal University 
of Pelotas, RS, Brasil (1993). Professor of the Arts 
Institute at the Federal University of Rio Grande 
do Sul, professor and supervisor of Graduate 
Courses, Master and Doctor of Music (UFRGS), 
and Master and Doctor of Social Memory and 
Cultural Heritage (UFPel / RS). Member of the 
Research Group in Sound Creation (UFRGS), 
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Studies in Music and Media (Musimid / SP), 
Research Group in Performance Practices 
(UFRGS) and SARDS- Sonic Arts Research & 
Decolonial Studies (University of Costa Rica). She 
coordinates the Research Group in Gender and 
Music, at Federal University of Rio Grande do 
Sul. She develops research projects in music and 
gender, and sound creation. She has written 
books and papers about musicology, and music 
and gender, specially a Brazilian book launched in 
2013 about this subject, that brings important 
researches from this country, as well as researches 
from Costa Rica, Portugal and Spain, available 
here: 
http://www.anppom.com.br/publicacoes/selo-
pmb. She has released the phonographic works 
“Vestígios Violeta” (2014), Impermanente 
movimento (2016 – Plataforma Records) and 
prepares the release of “Lusque-fusque” (2016 – 
by Electronic Girls), with Luciano Zanatta. She is 
part of Medula, sound creation and experimental 
group. Luciano Zanatta Composer, has a PhD 
degree in Composition at the Federal University 
of Rio Grande do Sul (UFRGS), Brazil. Professor 
of Music Department of UFRGS, professor and 
supervisor of Graduate Courses and staff member 
of Electronic Music Center (CME- Ufrgs). Head 
of the Research Group in Sound Creation 
(UFRGS). Develops research projects in 
composition and sound creation. Has a career as 
composer and performer of popular, 
experimental and electroacoustic music, both solo 
and with groups. He is part of the band Relógios 
de Frederico and Medula, sound creation and 
experimental group. His discography includes the 
Relógios de Fredrico cds Quatro Centésimos de 
Semitom (2000), Chumbo Grosso (2003), Faskner 
(2006) e Cefalus ne Esquentatum (2009), solo 
works Volume 2 (2002), Não há Banda (2011), 
Aparelho (2012) e Trans* (2013) and Medula’s 
work Impermanente movimento (2016), in 
partnership with Plataforma Records. The other 
releases of 2016 will be Lusque-fusque, Repetitivo 
e Barulhento e Desandance, with Medula and 
Fasksinuc d Fredebico, with Relógios de 
Frederico. His music can be listened at 
https://soundcloud.com/lucianozanatta. Chico 
Machado (João Carlos Machado) is an artist and 
teacher. With a BA in Painting and Drawing at 
the Instituto de Artes in the Universidade Federal 
do Rio Grande do Sul (1991), Specialization in 
Contemporary Theatre Theory (2000), Master 
(2005) and PhD in Visual Poetics (2012), at the 
same university, presents solo and group visual art 
exhibitions since 1991, having obtained several 
prizes in this and other areas. He is currently a 
professor in the Department of Dramatic Art IA 

/ UFRGS. In addition to its activities in the visual 
arts with the production with objects, 
performances and videos, it is also active in the 
fields of music and theater. 
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Women in Sound Women on Sound Committee and organisers 
 
 
 
Linda O Keeffe 
 

 
 
Linda O Keeffe is a sound artist based in Lancaster, England. She is a tenured lecturer at the Lancaster 
Institute of Contemporary Art at Lancaster University. She lectures in sound studies and is the MA convenor 
of Art by Research program. Her work is predominantly sound based with a focus on installation and 
performance as well as soundscape studies. She has created works for radio, dance and public installation 
projects. She was recently commissioned to create a piece for the centenary of the Irish Revolution as part of 
Ev&A. In 2010 she released an album with Farpointrecordings, Metamorphosis and Praxis and a 
collaborative album with Artificial Memory Trace in 2012. Her written publications include, ‘Thinking 
Through New Methodologies-Sounding out the city with teenagers’, published by the Qualitative Sociological 
Review (2015), ‘Memories of sound: socioeconomic, community and cultural soundscapes of Smithfield, 
Dublin from the 1950s’(2015) in the 2nd Ed. of the Auditory Culture Reader, and Sound is not a simulation: 
Methodologies for examining the experience of soundscapes, a book chapter published by IGI Global in 
‘Game Sound Technology and Player Interaction: Concepts and Developments’ (2010). 
In 2014 she was a recipient of the Irish Research Council’s New Foundations Award for research, she 
worked with older adults in the design of sound art using gesture based audio technologies. In November 
2014 the Derry group released a collaborative album titled Derry Soundscapes. O Keeffe has received 
numerous commissions and arts funding, both in Ireland and internationally, including the Irish Artists 
Bursary Award. She is president of the Irish Sound Science and Technology Association and editor for the 
Interference Journal, a journal of audio cultures. 
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Liz Dobson 
 

 
 
Dr Elizabeth Dobson studied composition and music for media at Bangor University before retraining in 
social psychology of education and collaborative creativity with Open University. She is now a senior lecturer 
in computer music composition at The University of Huddersfield where she develops her work on 
collaborative creating within and beyond the music technology curriculum. She has composed music for film, 
dance and theatre and from her experiences as a practitioner and educational social psychologist she founded 
CollabHub; a social enterprise that fosters multi-disciplinary collaboration. More recently her attention has 
turned to providing pathways for girls and women to develop skills in music technology: In 2015 she began 
an ethnography of Berlin based women working with technology for music and sound, initiated the EQ 
Network and then launched the Yorkshire Sound Women Network, which provides regular access and 
learning opportunities for girls and women interested in music and sound technology. Elizabeth has recently 
provided consultancy for Music and the Deaf, collaborated with The Georgia Technology Institute in Atlanta 
and sits on the National Association for Music in Higher Education committee. 
 
 
 
Steph Horak 
 

 
 
Steph Horak is a London-based audio-visual artist. She performs using homemade instruments and systems 
for voice, and exhibits video installations. She has performed and collaborated with various artists including a 
recent release with Dirty Electronics and John Richards on Mute Records. Horak graduated from Goldsmiths 
in 2013, completing an MA in Computational Studio Arts. Horak has worked for over a decade in the field of 
contemporary electro-acoustic and academic music, most recently producing the 14th International 
Conference on New Interfaces for Musical Expression at Goldsmiths University. She now works for the 
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Embodied AudioVisual interaction group at Goldsmiths University, hosting regular EAVI concerts in the 
local area with collaborator Adam Parkinson. Recent projects include “threehundredandsixtysix” where she 
sings a note a day for a year, and “Noise Vagina Lipstick”, an ongoing series of homemade instruments 
centred around “dolling up”. 
 
 
 
Octopus Collective -  
 
Andrew Deakin  
 

 
 
Andrew Deakin 
Born 1958 in Oldham, Lancashire. Started playing with electronics and musical instruments at 14 and 
continues to do so to this day. Played the French Horn from 1973 – 1995 and started using computers for 
both composition and performance in 1988. 
From 1993-2003 he developed and led the BA and MA Sonic Arts courses at Middlesex University (the first 
of their kind in Europe) and undertook research in various aspects of sound, performance and technology at 
the Lansdown Centre for Electronic Arts 
Since graduating in 1988 he has been working as a composer/sonic artist particularly with choreographers 
and dancers including: Emilyn Claid, Rebecca Skelton, Andrew Fifield, Gaby Agis, Lea Parkinson and Jodi 
Falk. He has also produced music/sound for installations, films and animations. 
Collaboration is central to his practice and he has been instrumental in bringing together artists and others 
from diverse backgrounds to work together on short- and long-term projects. 
He has held positions on the Boards of a number of organisations concerned with sound and New Media 
including Sonic Arts Network, UK and Ireland Soundscape Community, folly and Octopus Collective. 
Since 2005 he has lived near Barrow in Furness where he is a Director of Octopus – an ACE National 
Portfolio Organisation committed to the development and dessemination of new music and sonic art activity 
in the region. In a previous life he worked as a civil servant, plumber and park keeper (not all at the same 
time!) 
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Glenn Boulter 
 

 
 
Glenn Boulter is a Cumbria-based artist and curator. Since graduating from the Royal College of Art in 2005, 
he has produced exhibitions and sounds works for a range of sites including the ROH2, Sao Paulo Biennial 
and Barrow Athletic Football Club. As a founder member of sound art and new music organisation Octopus, 
he has co-produced over seventy concerts, residencies and events across the UK including the biennial Full 
of Noises Festival. www.octopuscollective.org, www.fonfestival.org 
 
 
 
Sam Thulin 
 

 
 
Samuel Thulin is an artist and researcher based in Montreal, currently pursuing postdoctoral research at 
Lancaster University in the Centre for Mobilities Research. His work is concerned with concepts of mobility, 
space, and place especially as related to sound. His postdoc is an investigation of mobile and in situ 
approaches to sound production and composition, examining the many mediated relationships with places 
involved in these practices. Thulin has a PhD in Communication from Concordia University and is a member 
of the Mobile Media Lab in Montreal.   
 
 
Supporting students 
Mingyoung Chung PhD fellow 
Billy Glew PhD fellow 
Thomas Muszynski MA 
Georgia Lomax-Thorpe BA 
Freja Zhou BA 
Jessica Horton BA 


